
Lehuauakea Fernandez

UNTIL WE MEET AGAIN
Blackfish Gallery, July 28 - August 30

Annotated Materials List

ʻAHU (WEARABLE PIECE)

• Vintage Japanese kimono silk purchased online from a woman named Yumiko. The patterns 
on  these  squares  each  carry  specific  meaning  and  symbolism  in  Japanese  culture. 
Chrysanthemums represent longevity and rejuvenation, maple leaves symbolize peace and a 
return to calm, plums serve as reminders of spring and protection against evil, and cherry 
blossoms  carry  notions  of  renewal  and  the  constant  change  that  nature  brings.  These 
particular samples are chirimen silk, meaning it has a slightly wrinkled or crepe texture, giving 
the fabric added strength and a lighter feel.

• Muslin printed with ʻohe kāpala (handmade traditional Native Hawaiian bamboo stamps) 
featuring a variety of patterns each arranged here in checkered formations.  These squares 
show kāpala  representing  ʻina  (sea  urchins),  western  red  cedar  trees,  ʻio  (Hawaiian  hawk) 
feathers, pōhaku (rocks), niho manō (shark teeth), pewa (dovetail joint, fish or shrimp tail, union 
of two parts), iʻa (fish), nā maka ao (day eyes), nā maka pō (night eyes), peʻa (stars), and ʻamaʻu (a 
native species of fern).

• Kapa  made from the bark of ʻulu,  or breadfruit tree (Artocarpus altilis). This material is cut 
from a length of kapa  given to the artist’s  grandmother by practitioner Uncle Wesley Sen. 
Many years ago, the artist’s grandmother was Uncle’s babysitter, and upon learning that the 
artist had begun making ʻohe kāpala, gave her this kapa to pass on to the artist. Uncle has since 
invited the artist to study with him and apprentice kapa  making. In Hawaiian culture, the 
breadfruit tree represents growth, as it is a play on the word for growth, ulu.

• Lauhala strips (Pandanus tectorius) given to the artist by a close friend, upon their return to 
Hawaiʻi. This lauhala was the leftover material from this individual’s custom graduation cap 
for their commencement ceremony, which was a collaborative weaving project between the 
artist’s friend and Seattle-based CHamoru artist Roquin-Jon Quichocho Siongco. In exchange, 
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the artist had given them raw bamboo to make new ʻohe kāpala as well as finished kāpala to 
take with them on their journey back home.

• Western Red Cedar strips given to the artist after a basketweaving workshop with Stephanie 
Craig, an instructor and enrolled tribal member of the Confederated Tribes of Grand Ronde.

•  Cordage made from unknown plant on the Dolores River in Colorado. The artist harvested 
the fiber material for this cordage during a three-day period of a month-long backpacking 
residency with Signal Fire Arts. This residency focused on connecting artists and makers with 
threatened  public  and  wilderness  lands,  environmental  issues,  and  local  and  Indigenous 
communities in the American Southwest. The artist is not entirely sure of the species from 
which the material was collected, but has been told it may be a variety of dogbane.

• Repurposed secondhand burlap in various colors.

• Velvet in a shade of crimson resembling that of the upholstery in the Throne Room of ʻIolani 
Palace in Honolulu. This room is where Queen Liliʻuokalani was tried for treason against the 
Provisional  Government  in  front  of  a  military  tribunal  on  February  5,  1895,  after  the 
overthrow of the Kingdom of Hawaiʻi in an illegal coup. She was found guilty of the charge.

• Metal leaf. Many cultures prize gold and its color for a wide array of reasons. In Japan, gold 
represents everlasting strength and prosperity.

• Raffia tassels.  Raffia is  a  non-native species of  material  from the raffia palm imported to 
Hawaiʻi for use in craft, clothing, hula implements, tools, and more. Its strength and flexibility 
lends itself to uses similar to that of plants in the Native Hawaiian repertoire such as niu 
(coconut) fiber or olonā (Touchardia latifolia), both of which are often used for cordage or other 
wrapping purposes.

• Ceramic clay beads each with the artist’s thumb fingerprint on the surface. Clay sourced from 
outside the Portland Metro area in Oregon.

• Vintage glass and brass buttons circa 1920s-1930s Czechoslovakia from the artist’s collection 
of old buttons. Several of the buttons glow under UV light due to their slight radioactive 
qualities.

• African buffalo horn beads. Purchased from a reuse supply store.
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• Bivalve shell beads. Purchased from the same reuse supply store.

• Mother of pearl buttons.

• Repurposed secondhand satin in two colors.

• Vintage Homai-brand Calrose rice bag. This is the same brand of rice that the artist grew up 
eating, knowing it as the only brand their gramma would faithfully buy, the kind that she 
would keep stored in giant ceramic crocks in the hallway by the artist’s childhood bedroom 
door.

• Satin ribbons in white and blue, the school colors of Kamehameha Schools. This school for 
Native Hawaiian youth was founded in 1887 by Princess Bernice Pauahi Bishop’s estate and 
her husband Charles Reed Bishop, following her untimely death in 1884. This is where the 
artist was enrolled from preschool until high school, when they moved to Portland.

• Vintage small brass bells.

• Japanese enamel bell omamori, or good luck charms featuring cherry blossom motifs. Many 
Japanese people carry talismans, charms, or other small ornaments in order to bring them luck 
and prosperity. In Japanese culture and Shinto religion, the sounds of bells are thought to 
ward off bad spirits by invoking the presence of the good spirits and gods. This sentiment is 
carried on in an array of forms today, including charms that are kept on one’s purse, cell 
phone, or backpack.

THINGS THEY WOULD HAVE TOLD US

• Gilded  insect-eaten  log  (approximately 
60 inches in length).  All  ‘carvings,’  also 
known  as  galleries,  were  created  by 
larvae  of  the  western  pine  beetle 
(Dendroctonus brevicomis).  This particular 
sample  was  found  outside  of  the 
Portland  downtown  area,  in  a  wooded 
park  that  was  being  cut  down  for 
development.
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OTHER ITEMS IN INSTALLATION

• Alaeʻa paʻakai (red sea salt) from Hawai’i. This type of sea salt is used in Hawaiian religious 
ceremonies,  cleansing practices,  medicine,  and cooking.  Traditionally,  true  paʻakai  is  never 
sold, only gifted, and is only made in few isolated places using age-old methods.

• Yellow silk kimono from the artist’s grandmother. This kimono was held in storage for many 
years and the memory of who it originally belonged to has since been lost.

•  100 origami  paper cranes hanging on strings. It is Japanese custom to give a gift of 1000 
hanging cranes, called senbazuru, to bestow luck and prosperity upon the recipient. The 100 
cranes  here,  only  1/10  of  the  1000  required  for  good  luck  have  been  hung  in  uneven 
groupings, to suggest there is work still to be done.

** for information regarding the photographs used in the installation, please contact the artist at 
lehuauakea@gmail.com.
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